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by Fitzgerald, his Life of Omar Khayyam from the second and 
third editions, a bibliography of original Fitzgerald editions, a 
comparative table of stanzas in the five editions, etc. Frank 
Brangwyn's four illustrations enrich this well-planned volume. 

Notes on Life and Letters. By Joseph Conrad. Garden City, N. Y. : 
Doubleday, Page and Company. 1921. Pp. x, 262. 

This collection of twenty-six papers is full of value to the reader 
and critic of Conrad. It takes its place with The Mirror of the 
Sea and A Personal Record as a source for biographical or psycho- 
logical commentary. These various little essays cover a period 
extending over twenty years, and represent the author's desire 
to 'tidy up' his occasional first-hand papers without too much ref- 
erence to their intrinsic value. He feels that they should be 
made available, chiefly because he has been greatly interested in 
each instance in writing them, and because, therefore, they 
mean something to his character and to his career. Assuredly, 
the treatments of Henry James, Guy de Maupassant, Turgenev, 
and Alphonse Daudet are invaluable. If Conrad is a Pole by 
nativity, and an Englishman by sympathy and naturalization, 
he is certainly a Frenchman by understanding. The initial 
piece — Books — is also indispensable, as a confession of creative 
and critical faith. Poland Revisited gives us delicately illumi- 
nating glimpses of Conrad's boyhood, youth and present back- 
ground, with a personal review of the fatal days of July and early 
August, 1914. On the side of structure, Poland Revisited offers 
in miniature a curiously successful justification of the backing 
and filling method characteristic of the novels. Frederic Tabor 
Cooper has happily compared this method to the "apparently 
aimless zigzagging" of a spider spinning its web, which, how- 
ever, suddenly "takes on a definite design, of perfect and mar- 
vellous symmetry". G. H. C. 

A Short History of the English Drama. By Benjamin Brawley. New 
York: Harcourt, Brace & Company. 192 1. 

Mr. Brawley, in his Preface, explains that "this book makes no 
special effort to be either original or profound". Inasmuch as 
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the work is intended to be an elementary survey text-book of a 
popular nature, the necessity of avoiding profundity is apparent. 
Regarding originality, Mr. Brawley continues to explain: "Quota- 
tions are frequent, especially where statements are so final in 
their precision as to leave no chance for me to improve upon 
them". In this remark the author frankly states what we 
regard as a fault in his work: by leaning so heavily on the 
researches of others, he gives an impression that he is not writing 
out of the fullness of his heart. Following his policy, in Chapter 
III, out of 586 lines, 159 are quoted, not from the plays them- 
selves, but from the works of scholars, whether exhaustive works, 
text-books or recognized primers. These quotations form the 
most interesting reading in the chapter. Some of the quota- 
tions are a half-page in length. In the first two chapters, about 
one-sixth of the lines are verbal quotations from scholars, most of 
whom are alive. In later chapters, Mr. Brawley does not draw 
to such an extent on the words of others, although he is frank to 
admit that he has used many of the theories and ideas of experts 
on the drama. By these quotations, one learns to respect these 
authorities so highly that he is almost obliged to ask himself 
why a short popular history of the English Drama has not been 
attempted by any one of them. If one of the scholars, several 
of whom are living to-day, who could write an exhaustive his- 
tory of the drama, should produce a popular, elementary survey 
book of this kind, it would fill a real need. This need Mr. 
Brawley has recognized. By extracting the best thoughts of 
authorities on each period, he has compiled a fairly satisfactory 
survey book. By the hard standard that a new book should 
contain something new or something old said better, this book 
would suffer : but when one realizes that this is almost a pioneer 
work in its particular field, one must admit that as a compilation it 
is not without considerable value. L. W. F. 



Contemporary British Literature: Bibliographies and Study 
Outlines. By John Matthews Manly and Edith Rickert. New York: 
Harcourt, Brace & Company. 192 1. Pp. xviii, 196. 

This timely handbook provides brief biographical and biblio- 
graphical notes concerning more than two hundred contempo- 



